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ORE NAGARATHNAMMA- THE HUMBLE DEVOTEE

2 ANGAL

OF SAINT TYAGARAJA

SAVITHRI. N.V
Assistant Professor, Department of Music, Govt. College Chittur, Palakkad.

Abstract |
Bangalore Nagarathnamma, an affluent
Devadasi, 2 multifaceted personality who lived
during the 19-20% Centuries, was one ofthe leading
Carnatic Vocalist, dancer, Harikatha performer and
a Violinist. She was an ardent devotee of saint
Tyagaraja, and consistently worked for
establishing a dignified position for women in
Carnatic music concert platform. She was a social
reformer, who boldly expressed her views and
ideologies. Nagarathnamma renovated the
Samadhi of Saint Tyagaraja at Tiruvaiyyar and
worked hard for ensuring the participation of
women in the Annual Tyagaraja Aradhana Festival
conducted at Tiruvaiyyar. This paper aims to throw
light on the life and contributions of “Bangalore
Nagarathnamma- The Humble Devotee of Saint
Tyagaraja”, and the struggles she underwent as a
Devadasi, to occupy an important position in the
" male dominated Carnatic Music scenario.

Keywords: Bangalore Nagarathnamma, Saint
Tyagaraja, Devadasi, Samadhi

Introduction

The term Devadasi means servant or Dasi
of God or Goddess. The Devadasis were Very
much attached to temples and the Devadasi
System was a religjous practice in which unmarried
girls were dedicated to the service of temples. The
Devadasis performs the activities such as cleaning
the temples, cleaning the vessels and articles used
for day today activities of the temple and they
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participate in all the religious activities of the
temple. Some ofthe Devadasis were singers, some
of them were dancers in temples, and some
Devadasis were appointed by the rulers as court
dancers. Many of the Devadasis were literate and
their lineage passed from mother to daughter and
the childless Devadasis adopted girl children.

. Music and dance flourished during the
time period of Devadasis. The Devadasis were
trained in dance and music by masters employed
by the rulers for monthly salary. The Cholas,
Pandyas, Hoysalas, Kakatiyas, Yadavas, the kings
of Vijayanagar dynasty, Nayakas, Marathas were
patrons of temples and Arts, and the performances
of Devadasis were encouraged by these rulers of
different dynasties. The Tanjore brothers
Chinnayya, Ponnayya, Sivanandam, Vadivelu were
Nattuvanars and they were employed by the rulers
to teach dance to the Devadasis. The Tanjore
brothers structured the Bharathanatyam and
systematised a pattern for solo Bharathanatyam
recital. The different compositions composed by
the Nattuvanars were performed before the kings
and at the temples by the Devadasis. In return for
their services at the temples and at the court, the
Devadasis were given land and other rewards by
the Kings. During the time period of Trinities also,
the kings protected and gave patronage to the

Devadasis.
In 1861, the Madras and Calcutta High
d that the Devadasis belong to a

Court accepte ;
governed by a unique customary

distinct group,
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